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FOREWORD 
NOTE  THAT  THIS  SALE  IS  HELD  AT  NIGHT 


In  ofifering  the  present  sale  which  inckides  the  Drawings  and  Prints 
of  Mr.  Arthur  Erlanger,  and  Mrs.  Edgar  Walter  we  believe  that  the 
collectors  who  secured  prints  at  the  Rogers  sale  in  January  will  be  still 
further  tempted  with  the  fine  examples  in  this  sale. 

Beginning  w  ith  the  landscapes,  notable  among  them  are  Yeisen's  fine 
landscapes  in  the  Hiroshige  "Kisokaido  Series"  (Nos.  37,  39,  40),  and  a 
number  of  the  desirable  Hiroshige  prints  from  the  same ;  Moriyama  and 
Tsumakago,  both  very  fine,  etc.  A  very  rare  print  which  has  not  been 
ofi^ered  for  years  is  Asukuyama  Snow  (No.  52). 

The  group  of  Hokusai  examples  is  outstanding  for  their  good  condi- 
tion and  fine  color — they  include  eleven  from  the  Series  of  the  "Poems 
Explained  by  the  Nurse" — and  ec|ually  fine  prints  from  "Fuji  36  Views". 

There  are  Drawings  in  water  color  by  both  Hokusai  and  Hiroshige. 

No.  112  Hokusai  is  i)articularly  fine. 

So  many  fine  prints  are  included  in  the  prints  by  the  great  Masters, 
Kiyonaga,  Harunobu,  l^tamaro,  Yeishi  and  Toyokuni  that  it  is  difficult 
to  choose  which  to  mention.  The  following  "silver  ground"  prints  are 
among  the  finest  that  have  gone  through  the  rooms : — Yeishi's  beauty, 
"The  Hanetsuki  Player",  (No.  203)  ;  "Woman  with  a  Musical  Toy"  by 
I'tamaro  (No.  181)  and  four  (by  the  "modern"  Goyo,  who  died  so  young) 
which  are  truly  exquisite  (Nos.  126-129). 

There  are  two  fine  diptychs  by  Kiyonaga — the  Cherry  Blossom  Party" 
(No.  147)  and  the  famous  "Courtesans  Summer  Cooling  at  Shinagawa 
Bay",  which  is  illustrated  (No.  150),  a  beautiful  and  rare  .Shunman  "Tama 
River  in  Summer  (No.  175),  and  an  ecjually  fine  To3'okuni,  which  follows. 

The  Frontispiece  Harunobu 's  "Bride"  (No.  139)  will  probably  attract 
more  attention  than  any  other  print  in  the  collection  both  because  of  its 
rarity  and  the  extreme  delicacy  and  beauty  of  the  composition.  One  of 
the  prints  which  Mr.  Erlanger  treasured  most  is  the  beautiful  Utamaro 
Head  (No.  192)  which  he  bought  in  the  Frederick  W.  Hunter  sale  some 
years  and  years  ago ;  he  also  secured  an  extremely  rare  ])rint  in  the 
Toyokuni  triptych  (No.  174)  of  the  "Blind  Men  Crossing  the  Bridge", 
which  Binyon  and  others  illustrate  in  two  sheets  only.  Mr.  l">langer's 
print  is  a  beautifully  matched  tri)itych.  ^ 

The  jjrint  boxes  (Nos.  5-6)  are  in  good  condition  and  Mr.  Erlanger's 
books  are  all  desirable  for  reference.    The  few  Chinese  roll  paintings 
include  their  lovely  "ISirds  and  Flowers"  a  set  of  the  "Seasons"  and  an  , 
Album  of  12  unusually  fine  Water  and  Game  l>ird  Paintings  (Nos.  2(S-35).  I 

Mr.s.  Edward  Turnkuf-i.. 


No.  21.   Kuniyoshi.    "Tlie  Sisters' 


Xo.  139.    Haninohu.    "The  Brifle" 


CATALOGUE 

NOTE  THAT  THIS  SALE  IS  HELD  AT  NIGHT. 


1  THREE  EIXE  FRAMES  OF  SILX  ERED  WOOD  AND 

PONGEE 

For  l^roadsheets.  size  17  x  13";  outside  measurements  24x29" 
Terraced  silver  narrow  l)orders,  a  i)ongee  strip  of  234 ",  with 
narrow  silvered  outer  l)order. 
As  new,  in  fine  condition.  ( 3 ) 

2  .^IX  FRAMES.  SIMILAR. 

3  SIX  FRAMES.  SIMILAR. 

4  THREE  FRAMES.  SIMILAR. 
BEVELLED  EDGE  CARDBOARD  M.VTS. 

6  for  Triptychs :  1  for  Diptych. 
3  for  Hashirakake — (long  panels). 

3  for  large  l)roadsheets. 
Have  lieen  used  (15  j:)cs.). 

5  SIX  BLACK  CLOTH  PRIXT  BOXES.    Fine  condition. 

1  (long)  26  X  23  X  4"  for  triptychs. 

4  22x16x4"  for  broadsheets. 
1  20  x  12  X  314"  for  panels. 
All  witli  card-holders.  (6). 

6  FOUR  BLACK  CLOTH  PRIXT  BOXES.    Fine  condition. 

3  with  re-inforced  corners;  3  with  clasps. 
1  with  cardholder. 
30     X  18K'  X  23^" 
26    x20  xl/2" 

24     xl7j/2x5      (deep,  for  broadsheets) 
253^xl7i/'x2K'".  (4) 

BOOKS  SUITABLE  FOR  REFERENCE 

7  BIXYOX  (LAL'REXCE).    lapanische  Kunst.   59  illustrations 

(one  in  color).  Thin  4to,  boards,  cloth  back.    Berlin,  n.d. 

Xote  that  the  illustration  of  Toyokuiii's  (page  25)  "Blind  men 
crossing  the  bridge"  shows  only  2  sheets  of  this  rare  print, 
which  is  offered  in  the  complete  triptych,  Xo.  174 

8  BIXYOX  (LACREXCE)  AXD  SEXTOX  (J.  J.  O'B.) 

Japanese  Color  Prints:  46  pages  of  illustrations  and  237  pages 
(including  glossary  of  terms  and  index).  4to.  buckram,  very 
good  condition  ;  Xew  York.  1923. 

Valuable  for  reference.  Contains  111  Crests  or  "Mon"  of  the 
actors  (identifying  them),  tables  to  facilitate  reading  dated 
books  and  prints,  a  good  bibliography  of  works  to  consult,  the 
seals  of  the  publishers,  etc. 
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9    JAPANESE  ILLUSTRATED  BOOKS: 

Morikuni,  2  vols.,  trees,  landscapes,  birds,  date  1729;  Suke- 
nobu:  1730,  9  vols.,  one  with  early  hand  color:  Figures,  etc. 
(15  pes.).  Timeworn. 

10   .  Mitsunobu,  1760:  "Etiquette  for  women" 

Sukenobu  (6  vols.)  ;  Miscellaneous,  including  "Chinese  Poems 
illustrated."    Shigefusa,  1750.  "Domestic  scenes."  (11) 

11  JAPANESE  LITERATURE  (History  of).    Bv  W.  G.  Aston. 

8vo,  cloth,  pp.  408.  1899. 

Index :  contains  many  stories  on  which  prints  are  based : 
Sale  Catalogue  Van  Caneghem  Collection.  N.  Y.  1921  ($800 
for  a  Veiri.  etc.).    Illustrated:  Priced.  (2) 

12  SHUNSHO  (in  German) 

Succo's  Shunsho.    The  only  monograph  on  this  artist.  Many 
of  the  illustrations  in  color.  4to.  boards,  pp.  143.  bibliography 
of  reference  books,  etc. 
Fine  condition,  Plauen,  1922. 

13  STEWART  (BASIL).    Subjects  portrayed  in  Japanese  Color 

Prints:  a  Collector's  guide  to  all  the  Subjects  Illustrated." 
With  reproductions  of  over  270  prints,  22  in  colors.  London. 
1922.    Tall  ff)lio.    Fine  condition. 

The  First  issue  with  sheet  of  addenda,  and  a  very  valuable  list 
of  artists,  their  Japanese  signatures  (indispensable  in  identi- 
fying prints),  the  list  of  "Mon"  or  actor's  crests,  notes  on  the 
dating  of  prints,  etc. 

14  STRANGE  (E.  F.).    The  Color  Prints  of  Hiroshige.   52  plates 

including  16  in  color.    4to,  cloth,  pp.  205.    London  (1925). 

THE  BEST  WORK  ON  HIROSHIGE,  including  all  the 
information  learned  by  research. 

Lists  of  series,  description  by  whicli  they  can  be  identified,  etc. 

15  WITH  (KARL)   Buddistische  Plastik  in  Japan. 

222  plates.    Sm.  folio,  boards,  cloth  back.    Vienna,  1922. 

16  THREE  CHINESE  PRINTS,  two  hand-colored. 

Pink  Begonia  and  insects.  Kang  h'si  period. 

Child  chasing  Fireflies :  Warriors  on  horseback  (both  are 

Ch'ien  Lung  Period.  1736-95).  (3) 

WATER  COLOR  PAINTINGS 

17  GYOKUSHO:  BAKUSEN:  ETC. 

Paintings  on  silk  and  paper  in  water-color. 

Mountain  Castle  in  snow,  moonlight,  signed; 

Butterfly  and  Chrysanthemums:  both  folio; 

Purjjle  Iris  on  silk;  Lanclscai)cs.  sm.  4to.  on  silk.  etc.  (9) 

18  GYOSHU:  Humorous  print  "Pillar  of  Todaiji" 

KL'NIYOSHI:   Woman  in  blue  with  a  dog; 
HIROSHIGE:  2  curious  prints  of  the  Shell  game  witii  Lady 
Murasaki.  "Genji  Monogatari  scries."  and  "Biwa  Lake  by 
moonlight."  (4) 


6 


19  NIGHT  SCENE  WITH  GHOST.    By  Hokushu. 

The  figure  of  Kasane  in  robes  of  grey  and  tones  of  ghostly 
bhie,  with  tongue  of  blue  flame. 
THREE  SURIMONO:  Kunisada :  Warriors  in  Armor. 

Hokkei :  Still  life,  silver  and  bronze,  Japonica  in  gauffrage. 
Taito  (Hokusai)  :  Dragon  writhing  through  black  clouds.  (4) 

20  KUNISADA:  Four  Night  scenes : 

Actor  in  blue  with  a  fan;  flowers  and  fireflies; 
Geisha  hurrying  to  a  night  appointment. 
Two  prints  from  the  "Hero"  series.  (4) 

KUNIYOSHI:  1815-1850 

Prints  from  his  fine  series  "25  Wise  Women" 

Beautiful  originals  on  soft  old  paper 

21  GIO  AND  GIJO:  in  blue,  preferred  exile  to  separation  when 

the  Emperor  wearied  of  them. 

(Illustrated.    See  page  opposite  foreword) 
Wife  of  Watanabe :  kneeling  at  her  dressing  mirror. 
Tora  Gozen  :  wind  has  loosened  her  hair,  blown  off  her  hat. 
Kanejo,  Strong  girl :  with  the  runaway  horse  she  stopped.  (4) 

22  TOKIWA  :  Fleeing  with  her  sons  in  the  snowstorm,  from  the 

advances  of  her  husband's  Counselor.    (5  pes.) 

WIFE  OF  ATSUMORI:  kneeling  at  a  pink  block  making 

fans. 

WARRIOR-WIFE  AND  MAID,  cooking  rice  in  the  field. 
WIFE  OF  NARIHIRA  THE  POET.  Uncomplaining  though 
her  husband  was  unfaithful. 

UNAMI,  FAMOUS  COURTESAN;  in  a  dance  movement. 

23  SIX  "WISE  WOMEN" :   From  the  same  series. 

Anjuhime  as  a  Salt  Girl;  the  economical  Maid  Takejo; 
Tomoe  and  her  son,  Hyakuman  dancing  in  blue.  (6) 

24  SIX  "WISE  WOMEN.':  From  the  same  series. 

Favorite  of  Kiyomori,  wild  with  jealousy; 

Wife  of  the  Emperor,  in  the  China  War,  watched  on  the  cliff 

for  his  return  until  she  turned  to  stone,  etc.  (6) 

25  KUNIYOSHI :  Two  prints  from  the  Nichiren  Series. 

The  Priest  Nichiren  in  the  great  blue  wave. 

The  miracle  of  the  blooming  flower  in  winter. 
Both  fine  impressions  and  color.  (2) 

26  SURIMONO  BY  HOKKEI  AND  GAKUTEI :  Date  about  1820. 

Courtesan  in  her  New  Year's  Dress. 

Kamuros.    Girl  in  a  black  Kimono.  Man  Beating  Drum.  (4) 
All  in  delicate  color,  gold  bronze  and  silver  printing. 

27  GHOSTS  AND  GROTESQUES:  Painting.  Makimono. 

On  paper  mounted  on  native  cloth.  L.  5  yds.;  W.  15" 

A  deep  red  sun  partly  seen  is  followed  by  ghostly  figures, 

men  and  animal  grotesques,  gigantic  shadows,  red  demons. 
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ROLL  PALXTIXGS  (.Continued; 

28  TWO  CHINESE  INK  ROLL-PAINTIXGS.  Date  about  1750. 

Legendary  figures  of  Saints,  one  with  an  attendant  and  one 
with  a  fisherman.  Paintings  on  paper,  signed  and  with  seals. 
Mounted  on  handsome  gold  brocade,  the  rollers  tipped  with 
ivory  and  gold  lacquer  checkered  pattern.  (This  fine  detail, 
an  evidence  of  the  fact  that  the  pictures  were  considered  a 
precious  possession).  (2) 

29  SET  OF  FOUR  CHINESE  PAINTINGS 

Four  seasons,  Chinese  Boys: 

The  first  (signed)  shows  Mother  and  young  son.  the  others 
two  boys  each  with  symbolic  accessories.  (4) 

Paintings  in  color  on  paper  mounted  on  old  native  cloth. 

30  ROSE  PEONIES:  BIRDS:  ROCKS:   BY  RUSETSU.  Signed. 

Roll  i)ainting  on  silk,  with  group  of  Cockatoo,  Blackbirds, 
Sparrows,  and  a  blossomnig  Tulip  Tree. 
Moiuited  on  pale  green  brocade. 

31  TWO  KAKEMONO  PAINTINGS  OF  BIRDS  AND 

FLOWERS.    On  pa])er  and  signed. 

Stump  of  an  old  plum  tree,  with  one  tall  graceful  blossoming 
s])ray  on  which  the  bird  is  perched. 

Birds  flying  and  perched  on  a  Pendant  Cherry  in  bloom, 
toned.    One  mounted  on  brocade.  (2) 

32  THREE  ROLL  PAINTINGS: 

"Eight  Sleeping  Pilgrims."  (  Japanese)  huddled  in  a  grou]). 
Small  kakemono  painting  on  ])ai)er.  seal,  mounted  on  old 
blue  brocade  ; 

Two  Chinese  roll  paintings  in  poor  condition:  Lady  on  a 
galloping  horse.  (3) 

33  SET  OF  THREE  ROLL  PAINTINGS:  ORIGINAL  BOX: 

Sage  riding  a  water  buffalo,  and  two  of  birds: 
Ink-drawings  on  paper,  mounted  as  kakemono,  signed.  (3) 

34  FOUR  BUDDHISTIC  PICTURES  AS  KAKEMONO. 

Three  paintings,  one  on  silk :  one  a  print  on  paper.  (4) 

One  very  fine  on  silk,  mounted  on  gold  brocade,  representing 
Buddha  with  two  priests  in  adoration  rising  out  of  waves; 
another  "Heaven  and  Hell  of  the  Japanese  Boys";  etc. 


35  TWELVE  EARLY  BIRD  PAINTINGS  BY  A  CHINESE 

AUDUBON. 

Half  life  size  on  silk:  in  color  with  protecting  folder.  Folio. 
Eight  are  water  birds: 

Pair  Ducks,  Wild  Goose,  pair  of  Flamingo,  Crane,  various 
beautifully  marked  wild  duck.  Falcon,  Owl,  Quail  and  Hawk. 
REMARKABLY  FINE  EXECUTION.  (12) 

36  THREE  FAN  PRINTS:    Hiroshige,  Kuniyoshi,  &c. 

l\art'  modnligln  "fan"  b\-  Hiroshige.  Najinia  at  Kanazawa; 
( untrinimcd) . 

Another  in  blue  "Fuji  from  Ishikawajima"  (trimmed). 
"Seven  Ma>c|ues"  1)y  Kuniyoshi  funtrimmed).  (3) 
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PRINTS  No.  37-47:  From  HIROSHIGE'S  "KOSOKAIDO" 
FINE  PRINTS  IN  BEAUTIFUL  COLOR  FROM  THIS  RARE  SERIES 

INCLUDING  THE  FOUR  BY  KEISAI  YEISEX 
ALL  BETWEEN  PROTECTING  .MATS 


Xo.  37.    Keisai  Yeisen 

37  GEISHA  AT  FUKAYA  STATION:    By  Keisai  Yeisen. 

With  the  shadowy  figures  (rare)  in  the  fog. 

38  SHIOXATA:  Noon  in  the  Valley  l)y  the  River. 
OCHIAI :  Mountain  village  and  stream.  (2) 


No.  39.    Keisai  Yeisen 

39  PROCESSION  ON  THE  BRIDGE:    Kanryu  Gawa. 

In  beautiful  blue.    By  Keisai  Yeisen. 

40  FERRY  BOAT  AT  TODOGAWA.  (Bridge) 

Fuji  in  Cherry  Blossom  Time:  Omiya.  (2) 
Both  prints  by  Keisai  Yeisen. 

41  MORIYAMA:  Mountain  village,  cherries  in  bloom. 

Lovely  twilight  sky,  rough  path  by  running  stream. 
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Xo.  42.  Hiroshige 

42  MATSUIDA:  Travellers. 

( Illustrated) 

43  DOWNPOUR  AT  TARUI: 

Travellers  on  the  road  through  the  Pines. 


Xo.  44.  Pliroshige 

44  WOODCHOPPERS  AT  MOTOYAMA: 

(Illustrated) 

45  AKASAKA:    SAMEGAI:  Two  prints  in  fine  color. 

The  Giant  Pine  (Samegai)  is  a  notable  print. 
Turf  bridge  at  Akasaka,  the  trees  and  the  stones  in  the  River 
bed  in  deep  red,  make  this  one  of  the  most  attractive  scenes 
in  the  series.  (2) 

46  HOSOKUDE:    Under  the  slanting  Pines. 

DAIMIO  PROCESSION,  Kano,  with  view  of  the  castle.  (2) 
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Xo.  47.  Hiroshige 

47  MOUNTAIN  PATH  AT  TSUMAKAGO. 

Very  line  impression  in  beautiful  color,  with  the  striated  red 
sky. 

48  SHIN  YOSHIWARA  AT  DAWN.  "Yedo  Meisho"  series. 

Cherries  in  bloom.  Hooded  men  coming  through  the  black 
""ate. 

49  SNOW  AT  SHIBA  ZOZOJI  TEMPLE.    "Yedo  Meisho." 

Thick  snow  still  falling.    Few  jjeople  stirring. 

50  MEISHO  SETTSU  GEKKA  "Snow,  Moon,  Flower"  series. 

The  Flower  print  showing  the  cherries  at  Koganei. 

51  CHARCOAL  KILNS  AT  lArADO.    White  cherries. 


Xo.  52.  Hiroshige 

52  ASUKAYAMA  (ASUKA  MOUNTAIN)  IN  SNOW. 

A  very  fine  impression  with  full  margins ;  the  snowy  moun- 
tains showing  the  rare  rosy  tint  of  sunset.   The  falling  snow 
black  against  the  twilight  blue  sky. 
From  the  "Yedo  Kinko  Hakkei"  (8  v.  of  Yedo). 

53  SNOW  ON  HIRA  MOUNTAIN: 

Series  "Omi  Hakkei."    The  popular  eight  views  on  the  shore 

of  the  beautiful  Lake  Biwa. 

A  rare  print  from  a  rare  series.    No  margins. 

1  i 


No.  54.  Hiroshige 

54    SNOW  AT  KAAIEIDO  TEMPLE:  margin  with  seals  intact. 

In  blue,  rose  and  grey,  snow  still  falling  but  the  black  cloud 
disappearing. 

(Illustrated) 


.\'o.  55.   Okabe  Pass 


55  TWO  PRINTS  FROM  THE  TOKAIDO. 

Okabe  Pass.  Nissaka  Pass.  (2) 

(Okabe  Alt.  Pass,  illustrated) 

56  HAKONE  HOT  SPRINGS  AND  INN.   "Honcho  Meisho' 

TRAVELLERS  AT  T.\KAS,\KT.  "Kisokaido  series" 
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57  RARE  "BLUE"  PRINT  BY  HIROSHIGE:    Toto  Meisho" 

series. 

Mimeguri  Bank  and  w  hite  cherries. 

58  THREE  DRAWINGS  ATTRIBUTED  TO  HIROSHIGE 

"Toto  Meisho"  (oblong)  series: 

Main  gate  at  Atago ;  Rice  Fields.  Honganji  Temple; 
Saruwaka  Cho  (Shopping  Street).  (3) 

59  MINAKUCHI  IX  SL'MMER:    Cool  green  hills. 
NARUMI:    Village  Street: 

First  state  with  the  sign  over  the  door.  (2) 


No.  60.    Hiroshige.  "Carp" 

60    TWO  FINE  PRINTS  OF  FISH.    Oblong  form. 
Four  Ayu  in  a  swift  blue  current ; 
Carp  swimming  up  stream.  (2) 

I  Illustrated) 


No.  60.   Hiroshige.  ".Ayu" 
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61  KIYOCHIKA:  .Middle  period  (1875)  his  Oriental  prints  col- 

lectors' items. 

Caricatures  of  Europeans  and  20  pes.  (8vo,  size)  mounted  on 
5  sheets.    Very  clever. 

62  RISSHO :    From  set  "Scenes  of  Tokyo  with  flowers"  1850. 

Mimosa,  plum,  cherry,  wild  rose,  peach  Japonica,  etc.,  in 
lovely  color  on  delicate  landscapes.  (11) 

63  FOUR  KAKEMONO  PRINTS:   Kunisada,  etc. 

Standing  girl  with  jar  of  flowers,  Fuji  in  the  background: 
Kinko  Sennin  on  a  Carp  (Isho  Shujin)  ; 

Cliff  and  peonies,  cub  clinil)ing  up  to  Kylin  animal  (Hiro- 
shige)  ;  Reprint  of  Hiroshige's  "Monkey  Bridge."  (4) 


No.  64.    Oshashi.    Rain  Xo.  68.    Eagle  Fukagawa 

HIROSHIGE:  100  \'1EWS  OF  YEDO 

64  OHASHI  BRIDGE  AND  RAIN.    A  noted  print. 

Good  blue  in  the  water,  hard  rain  pouring  from  a  dark  sky, 
almost  black.  Margins. 

65  WANING  MOON  AND  DAWN  AT  YEITAI  BRIDGE. 

View  at  Tsukudajima.  with  very  dark  sky  and  stars  (one 
flare  badly  printed). 

66  NIGHT  RAIN  IN  THE  HILLS;  Waterfall. 

From  the  "Shokoku  Meisho  series." 
MOONLIGHT:  Deserted  balconv,  Tsukino  Misaki. 
From  "Yedo,  100  Views."  (2) 

67  BOAT  WITH  (iEISHA:  DRIFTING  PETALS,  Kinrvuzan. 

RAFTS  ON  THE  RIVER:  Zenkoji.  (2) 

68  EAGLE  OVER  THE  PLAIN:  "Yedo  100  Views" 

Fukagawa  snowy  plain,  clear  and  beautiful  printing. 
Considered  one  of  the  masterpieces  of  Hiroshige. 
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69    TIMBER  YARD  IN  SNOW.    Dated  Dragon  8,  1856. 

Fukagawa  Kiba :  Ni<^ht  sky,  falling  snow,  the  yellow  um- 
brella in  the  foreground  a  distinctive  note.    Fine  print. 


No.  70.  Hiroshige 


70  PAWLONIA  TREES  IN  BLOOM. 

Akasaka  Kiribata.  This  is  the  original  Hiroshige  print  with- 
out the  rain  block. 

71  OJI  INARI  SHRINE.    Night  scene. 

Better  known  as  "The  foxes  under  the  Eno  Tree,"  New 
Year's  Eve.    Late  impression. 

HASHIBA  FERRY  IN  SNOW.  Good  impression  and 
color.  (2) 

72  MOONLIGHT  AND  "SHADOW"  PRINT: 

Saruwaka-Cho,  Main  Street  Yedo,  Theatre  street, 
Brilliant  full  moon  in  sky  of  deep  blue,  throwing'  shadows  of 
theatres  and  groups. 

One  of  the  rare  "shadow"  prints  among  the  Japanese  wood- 
cuts. Reproduced  in  color  in  book  by  Strange,  p.  58  of  No.  14, 
and  in  the  Happer  catalogue. 

73  ASUKAYAMA:    Green  meadows  and  blossoms. 

TITLE  OF  THE  SET  OF  "FUJI  36  VIEWS."  (2) 

74  AUTUMN  MAPLES  IN  THE  MEADOWS  MEGURO: 

HORSE  FEEDING  AT  KOGANEHARA.  (2) 

75  THE  HUMAN  FERRY  AT  OIGAWA. 

TEA  WATER  BRIDGE  AT  OCHANIMIZU.  (2) 
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Xo.  76.    Saganii  River  Xo.  77.    Suinida  Cherries 


HIROSHIGE:  FUJI:  36  X  IEWS:  SERIES 

76  RAFT  OX  THE  SAGAMI  RIVER: 

FL'II  THROUGH  THE  KNOT  HOEE  IX  THE  CHERRY 
TREE.  Koganei.  (2) 

(Sagami  Ri\er,  ilkistrated) 

77  BRIDGE  AT  IKKOKU;  near  pendant  willows. 

CHERRIES  IX  BLOOM  ON  SUMIDA  BANK.  (2) 

(Suinida  Cherries,  illustrated) 

78  SHIOJIRI  PASS 

Yellow  pass  throus^h  ^reen  hills  to  the  sea. 
MIUI^X  SI':.\:  a  wide  water  view.  (2) 

79  HODA  BEACH  WITH  RISING  WAVES 

MOUNT  FUJI  FRO^l  THE  LEFT  TOK.MDO  ROAD.  (2) 

80  T()XF:C}AWA:  Yellow  cliffs  and  Autumn  foliag-e. 

KL'R()TA  L'R.A;  F'ine  water  view  from  a  tureen  shore.  (2) 

81  TSUKUD.V  \].\\;  Junks  in  the  harbor. 

T.\M.\  RIX'I'^R:  Xarrow  hrid_s.;e  in  foret^'round.  (2) 

82  SURU(;.\  CllO:  Shopping  Street. 

TWIN  ROCKS  AT  FUTAMl  SilRlXh::  Rough  waves. 
ilAKONE  PASS.    INUMI  SHRINI'..  (4) 
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HIROSHIGE  PANELS 


Xo.  83.  Hiroshige 


83  PANEL  SERIES:    "Yedo  meisho" 

\\'hite  Fuji  across  the  green  meadows.  Aleguru  Chiyogasaki. 
Scarce. 

(Illustrated) 

84  PANELS: 

MANDARIN  DUCKS  on  a  stream  under  bamboo. 
RED  PHEASANT  on  a  rock,  square  form.  iZ) 
(  Illustrated ) 

85  TWO  PRINTS  FROM  A  PANEL  SERIES. 

Moonlight.  Women  l)leaching  cotton.    "Six  Tama  Rivers." 
Cherries  at  Gotenyama,  "Shiki  Kot(j  Aleisho."  (2) 

86  PANEL  SERIES. 

Spring  time  at  .Asukayama,  "Toto  ^Nleisho." 
Suma  Bay  by  Moonlight.  Awajishima.  (2) 

87  PANEL:  BIRD  AND  FLOWER  SERIES: 

Yellow  Alejiro  on  the  sotetsu  flowers,  tine  hlue. 
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HOKUSAI:  Fl :  1780-1850. 
FINE  IMPRESSIONS  FROM  THE  "36  VIEWS  FUJI" 

88  FUJI  IN  LIGHTING;  or  "White  Clouds  under  the  Mt." 

Sometimes  called  "The  Red  Mountain." 

One  of  the  most  celebrated  of  the  "36  Views" 

89  FUJI  FROM  NAKAHARA  SOSHU.   Fine  and  very  rare. 

Men  cross  a  pink  bridge  in  the  foreground,  near  Buddhist 
stone  shrine,  a  blue  and  white  Fuji  beyond  soft  yellow  fog 
and  low  green  hills. 

Fresh  color  and  fine  condition. 

90  .  THE  SAME:  Note  the  deeper  tones  and  the  variation  in 

the  landscajjc  blocks  to  rig-ht. 

Equally  fine  condition.  An  opportunity  to  examine  and  choose 
between  variations  in  color  blocks  of  the  same  fine  Hokusai 
print. 


Xo.  91.  Hokusai 

91  THE  PINK  JUNKS:  KASUSA. 

Fuji  beyond  the  gentl_\-  rip[)ling  waves. 
Picturesque  and  a  great  favorite  in  l:)eautiful  color. 

92  TORII  AT  TODA-NO-URA:    PICNIC  AOYAMA  HILL. 

Prints  of  fine  I:»lue  and  green  tones ;  the  ancient  pine  and 
towering  Fuji  (l)lue  outline)  contrasted  with  the  happy  group 
picking  clams.    Distant  Fuji  seen  under  the  Torii.  (2) 

93  MOUNT  FUJI  FROM  SENJU. 

Men  fishing  at  the  Weir,  Coolie  leading  a  hobbled  horse  at 
the  right ;  all  watch  the  thickening  air  and  ap])roaching  storm. 
A  beautiful  print  in  rose,  blue  and  green. 

94  SURUGA  DAI:    P>eautilul  im])ression  in  green  tones. 

SHI  MO  Mb:GURO:  iMpially  lovely  in  yellow,  rose  and 
green. 

The  first  shows  hillside  ])alh  beyond  the  house-tops. 
Thatched  cottag;es  and  fields  with  farmers  in  the  second 
print.  (2) 
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PRINTS  FROM  HOKUSAI  SERIES  "EIGHT  BRIDGES" 


\'o.  95.  Hdku.sai 

95    "SHOKOKU  MEIKYO  KIRAN":  Suwa,  Kintai  Bridge. 

One  of  the  very  rare  "rain  prints"  of  Hokusai ;  l:)eantifully 
composed  in  blue,  rt)se  and  green,  and  known  as  the  "Brocade 
Bridge." 

A  sharji  rain  driving  to  right  over  arched  stone  bridge. 
A  FINE  AND  RARE  PRINT. 


96  "KAMEIDO  TAIKO  BASHI" 

A  very  line  iin])res>i()n  in  line  color  of  the  yellow  drum  bridge 
at  Kameido. 

97  MOONLIGHT  LANDSCAPE  FROM  series  "Settsu  Gekka" 

The  snow,  moon  and  flower  series. 

Yodogawa,  castle  and  Ferry  boats  in  the  blue  under  the  full 
moon. 
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HOKUSAI:  1780-1850 
Eleven  prints  in  fine  condition,  from  the  rare  series 
"Hundred  Poets  explained  by  the  Nurse" 
Only  27  of  the  series  known. 


98    VIRGINS  DAXCIXG  IN  AN  OUTDOOR  PAVILION. 

POFAI  RV  BISHOP  HENJO  (9th  Century  PriestV  (No.  12) 

"O  might  some  air  of  Heaven  arise 

And  bring  a  cloud  to  bar  the  paths  thereto 

So  might  this  Virgin  Beauty  linger 

To  lend  more  joy  to  earthly  eyes." 


99    WINDY  DAY  IN  AL  TLMN.    iV^cni  by  Ariuara  no  Narihira. 

Crossing  the  high  turf  bridge  over  tlie  rushing  blue  Tatsuta 
River,  in  Autumn  when  the  nia])le  leaves  tint  the  stream. 

100  THE  P>ATH  HOUSE.    Poem  by  Fujiwara-no-Yoshitake. 

The  rosy  roaring  steam  drifts  aside  to  show  two  women  on 
the  balcony,  in  the  blissful  mood  following  a  bath.   (  No.  50) 

101  TRAVELLERS  FORDIXC}  THE  STRE.W.  Poem  by  Empress 

Jito  Tenno.    Beautiful  color  and  fine  condition.    (No.  2) 
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102  LARGE  PINK  BOAT  WITH  WIDE  GREY  SAIL.  Fujiwara 

shigeyukiason. 

Poem :  He  invites  his  sweetheart  to  meet  him  on  Lonely 
Suminoye  Beach.    (No.  18) 

103  OGURA  MOUNTAIN:  Puem  by  Prince  Tcishin. 

Fine  Autumn  landscape  in  the  mountains. 

Emperur  Uda  received  by  the  monks  after  his  abdication;  his 
beautiful  bkie  and  rose  Palanquin  to  right.    (No.  26). 


104  THE  WAITING  BULLOCK  CART:  By  Kankei  (Michi-zane 

Sugawara) 

Rich  color  and  black,  drifting  Autumn  Maples  make  this  one 
of  the  finest  prints  of  the  series. 

The  i)oet  is  visiting  the  Temple.  Mt.  Tamuke.  Nara.  (No.  24) 

105  AUTUMN  SCENE.    Poem  by  Sarumaru  Dayu. 

Girls  with  baskets  and  rakes  on  a  mountain  road  listen  for 

the  cry  of  the  Stag  roaming  the  hills. 

Beautiful  subject  in  fine  color  and  condition.    (No.  5). 
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No.  106.  llokusai 

106  MUNEYUKI  ASON,  Poet.    HUNTING  SCENE,  WINTER. 

The  blazing  Fire  against  the  dark  grey  mountains,  the  heavy 
snow,  the  hunters  in  rich  dark  garments, — all  in  great  purity 
of  color. 

Very  fine  and  rare.    (No.  28). 

(Illustrated) 

107  LUMBER  MEN.    Poem  by  Harumichi  Tsuraki. 

Sawing  a  log  near  a  deep  blue  rushing  stream,  crossed  by  a 
woman  and  child  on  a  narrow  bridge.    (No.  32). 


No.  ICS.  llokusai 
108    POEM  P.Y  KIY(3WARA-no-FUKAYABU. 

Simiida  River,  a  large  Festi\al  I)(iat  pushing  between  two 
small  boats.    (No.  36). 

Nos.  98-108  in  collector's  condition.  Each  in  protecting  mat, 
which  obviates  lifting  the  print. 
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HOKUSAI  (Continued) 

109  TAGONOMA  BAY  WITH  THE  PINK  BOATS 

Blue  and  white  Fuji  tall  beyond  the  rosy  mist. 

110  LOADED  FERRY  BOAT  PULLING  OUT. 

Oblong-  half  block : 
FISHING  AT  THE  WEIR:  Senju,  from  "36  V"  Browned.  (2) 

111  TWO  OBLONG  PRINTS  BY  HOKUSAL 

Rare  series  "Fishing  Boat  at  Miyato  gawa" 

"Chiyeno  Umi,  Koshu  Hiburi."     (Fishing  by  night  with 

Flares  in  the  swift  rapids).  (2) 

Composed  in  green,  yellow  and  blue  tones  under  a  black  sky. 

INK  AND  COLOR  DRAWINGS  BY  THE  GREAT  ARTISTS 

112  HOKUSAI  WATER  COLOR  PAINTING 

FALCON  POISED  FOR  FLIGHT;  old  cherry  bough  thick 
with  blossoms. 

On  silk,  mounted  on  old  brocade,  as  a  kakemono. 

A  bold  composition  superbly  treated.  SIGNED.  It  would  seem 
undoubtedly  genuine.  The  brocade  mounting  is  time-worn,  and 
the  painting  age-toned. 

113  HIROSHIGE  PAINTING  IN  MONOTONE:  and  Companion 

Snow  piece. 

Boats  drifting-  into  harbor  near  a  wooden  point,  Mt.  Fuji 
dominating  the  background.    Signed  and  with  seal. 
Mountain  Pass  in  snow,  woodman  on  his  way  to  Inn  on  the 
mountain  top.    Signed  (probably  contemporary  or  pupil  of 
Hiroshige).  (2) 

Both  painted  on  silk  in  monotone  and  tints,  mounted  on  rose- 
and-gold  and  grey-and-ivory  brocade.  The  Hiroshige  with  un- 
usual roller  tips  of  pottery. 

114  UKIYOYE  SCHOOL  PAINTING  ON  SILK. 

Mounted  on  brocade  as  a  kakemono. 

The  Salt-girl  with  her  buckets  stopped  on  the  shore,  where  the 
tide  is  rising,  by  a  lady  with  a  fan  under  a  pine.  Resembles  the 
Toyokuni  School  and  carefully  painted.  THE  UKIYOYE 
SCHOOL  PAINTINGS  ARE  RARE. 

115  LANDSCAPE  PAINTINGS  BY  HIROSHIGE  &  YEISHL 

"Muroto  Harbor."   (Hiroshige),  on  silk. 
Saigio  Hoshi  admiring  Fuji  (Yeishi),  on  silk. 
Both  signed.  Mounted  as  kakemono. 

116  KAKEMONO  PAINTINGS  BY  GYAKUSHO.  Signed. 

Stork  and  mate  on  a  jutting  pine  bough. 
KIYOSHIKA:   TEXT  BOOK  FOR  TEACHING. 

A  roll  of  20  prints  used  as  a  text-book.    Large  4to.  (2) 


23 


DRAWINGS  (Continued) 

117  WATER  COLORS  BY  SHIBATA  ZESHIN:  Signed. 

Shikishi  Flower  design  (small  square  form)  on  paper. 

Two  fan  panels  in  delicate  flower  decoration. 

Rosy  ground  with  spray  of  peach  blossoms. 

Pale  green  ground  with  Vine  and  tendrils. 

On  silk.    Mounted  as  kakemono  on  pongee  silk.  (3) 

118  TWO  DRAWINGS  IN  TINT  BY  WATANABE  KAZAN. 

Signed. 

Sennin  with  Frog,  Sennin  as  conjurer. 

On  paper.    Mounted  on  fine  brown  and  gold  brocade  as 
kakemono.  (2) 

119  KAKEMONO  PAINTING  ON  SILK.  Signed. 

A  TIGER  PIUNTING:    Waterfall  background. 

A  splendid  watchful  pose.  Mounted  on  old  brocade. 

HOKUSAI  Fl.  1780-1849 
Ink  and  color  brush-drawings  attributed  to  Hokusai 

120  WOMAN  STANDING:  Cloud  Dragon; 

Peasant  seated  at  brazier,  moonlight. 
All  brush  drawings  in  ink.  Folio.  (3) 

121  TWO  INK  DRAWINGS;  COLOR  DRAWING. 

"The  Blow"  (Youth  and  bird  man)  ;  Quiver  bearer,  with 
arrows ;  seal  signature. 

Combat  on  horseback:  "Sumiyoshi  Myojin"  in  In'ilHant  color. 
Folio.  (3) 

122  ONE  INK  AND  TWO  COLOR  DRAWINGS. 

Seated  Devil,  with  umbrella; 
Rat  Demon  with  fiery  Brazier; 
Warrior  with  fox  SjMrit.    Folio.  ((3) 

123  THREE  COLOR  DRAWINGS. 

Conjurer  with  Dragon:  Deity  with  Scroll; 

Powerful  Shoki  with  villainous  Oni  (last  two  with  seals). 

Folio.  (3) 

124  TWO  INK  AND  ONE  COLOR  DRAWING. 

Quiver  bearer;  Jo  and  Uba,  "Symbolic  of  Old  Age" 

A   fine   color   drawing   "Kenshin,    Jetomba   &  Sumiyoshi 

Myojin."   VoVu).  (3) 

125  FI\      DRAWINGS  BY  HOKUSAI  AND  TOSA  SCHOOL. 

Turtle  and  Symbol,  Moon  and  Pine,  Kneeling  Man; 

I'^igurcs  in  Clam  Shell  Palace  (Hokusai) 

Animals  and  peach  tree,  on  silk  (seal).  Tosa  School.  Folio.  (5) 
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GOYO:  CONTEMPORARY  ARTIST 
One  of  the  three  famous  moderns.    He  died  1920. 
Much  of  his  work  destroyed  in  the  Earthquake. 


No.  126.  Goyo 

THE  PINK  DRESS:   A  noted  print  by  Goyo. 

Girl  half  length,  seated,  her  rosy  robe  slii)ping  from  her 
shoulders,  flesh  softly  tinted,  gazes  into  a  small  black  and 
gold  mirror,  held  in  her  left  hand,  a  gold  ring  on  her  right 
hand.    Silvery  mica  ground.    Hate  P'lS. 
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No.  127.  Goyo 


127  YOUNG  GIRL  COMBING  HER  HAIR.  Date  1920.  Half  length. 

The  soft  blue  of  her  loose  robe,  the  rich  black  of  her  dark 
hair,  the  graceful  turn  of  head  and  hands,  make  this  a  print 
of  exceptional  beauty. 

Printed  on  silvery  mica  ground. 

(Illustrated) 

128  NUDE  BY  GOYO:  On  silvery  mica  ground. 

Seated  on  a  cherry  colored  cushion,  her  blue  robe  beside  her. 
Date  1920. 

Note  the  lovely  outline  of  her  shoulders  and  back. 

(Illustrated) 

129  THE  BLACK  GAUZE  ROBE :  A  distinguished  print  by  Goyo. 

A  fine  pose,  the  robe  slipping  from  her  shoulders  held  lightly 
by  her  right  hand,  as  kneeling  on  a  rosy  cushion  she  has 
turned  from  the  dressing  case.    Date  192(). 
On  a  Gold  Mica  ground  (rarely  used). 
(Illustrated) 
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SHIXSL'l:  Modern  artist. 


Xo.  130.  Shinsui 


130  "EARLY  PLOUGHMAN."  Awazu. 

Two-toned  in  fine  greens  and  ])lues. 

(Illustrated) 

131  THREE  PRINTS  OF  THE  MODERN  GIRL. 

MAIKO  IN  BLUE  ADJUSTING  THE  FLOWERS  IN 
HER  HAIR. 

Girl  half  length,  adjusting  the  sleeping  net.  1929. 

Heavy  snow,  girl  near  stone  lantern  under  a  pine.  1930.  (3) 

132  THREE  PRINTS  OF  THE  MODERN  GIRL. 

"Cherry  and  ])lack"  girl  with  hair  pin.  1934. 

The  "Sun  Hat"  effect  of  blue.  1931. 

"The  Blue  Umbrella."  girl  in  Iris  garden.    1931.  (3) 

133  THREE  PRINTS,  SIMILAR.   Half  length. 

Girl  in  blue  hanging  a  lantern.  1930. 
Girl  under  Cherry  tree.    Date  1933. 

"The  Firefly":  Girl  in  blue  with  fan,  black  background. 
1934.  (3) 

134  KANENOBU:    Japanese  prints  (modern). 

Girl  lying  on  the  sand ; 

"Shadows" ;  large  heads,  groups,  etc.  (36) 

135   .  Similar  lot.  induing: 

Gold  fish  bowl;  (iirl  and  kitten; 
Girl  dressing  her  hair,  etc.  (36) 
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136  GOYO  AND  SHINSL  I.    1920  and  1931. 

Maid  with  red  lacquer  tray,  seen  at  half  length  on  a  dark 
mica  ground.    By  Goyo,  1920. 

Girl  in  velvety  black  huddled  under  a  lilue  and  rose  "pouf." 
Silvery  mica  ground.  By  Shinsui,  1931.  (2) 

137  TWO  LANDSCAPES  BY'gOYO.    Date  1920. 

The  Diving  Duck  (very  fine  piece  of  shadow  printing). 
Twilight  and  crescent  moon  at  Kolie.  (Beautiful  printing  of 
the  sky).  (2) 

138  SEIHO,  TSUKIMARO.  TOYOHIRO. 

Modernistic  landscape  hy  Seiho ; 
Sparrows  and  tub  by  him  ; 

Two  prints  in  monotone,  "Three  Rabbits"  by  Toyohiro. 
"Heron  on  a  snovv^y  willow  tree"  by  Tsukimaro.  (4) 

HARUNOBU:  Fl.  1760-1771. 
The  Fourth  great  Figure  in  Ukiyoye 
Successor  of  Matabei,  Moronobu  &  Masanobu 

139  THE  BRIDE: 

In  flowing  gauffered  white  crepe  (gaul?rage)  robe; 
Her  mother  adjusting  the  bride's  traditional  red  Kimono. 
Fine  registration  and  condition.   A  famous  print. 

(See  Frontispiece) 


No.  140.  Harunobu 

140    SUNSET  ON  THE  BALCONY. 

Two  young  courtesans,  with  background  of  water,  village 
and  snow-capped  Fuji. 

A  print  of  the  artist's  best  period. 
In  beautiful  color  and  condition. 

(Illustrated) 
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141  RARE  HARUNOBU  FROM  "SNOW  MOON  FLOWER" 

SERIES. 

"Furyu  Settsu  gekka."    A  Courtesan  seated  on  the  engawa, 
her  kamuro  handing  her  a  letter,  background  of  applegreen. 
pale  rose  accents  and  blossoming  cherry-tree. 
A  RARE  AND  LOVELY  PRINT, 

142  EXERCISING  THE  PUPPY. 

Two  girls  with  black  dog  on  a  leash  near  a  bamboo  fence  of 
deep  red. 

Stream  and  thatched  houses  in  the  distance. 


No.  143.  Harunobu 


143  THE  LETTER.    A  Courtesan  hands  it  to  her  maid. 

One  of  the  finest  prints  in  the  collection,  the  prunus  branch 
a  background  for  her  lovely  head. 
In  delicate  pastel  colors  and  grey. 

144  PROMENADE  ON  THE  SHORE.    WINTER  SNOW. 

A  lady  in  lavender,  in  hood  of  soft  l)lack,  followed  by  her 
maid  with  lantern  and  raised  cherry  colored  umbrella. 

Illustrated  in  the  Haronobu  Memorial  Catalogue. 

See  also  No.  190,  for  an  unusual  Harunobu. 

145  OSAKA  ARTIST:    Hosoye  or  panels. 

Girl  with  puppet;  Girl  half  length  with  brush. 

Shunjo  and  Katsujo,  "Ujiya  Satogiku  Izutsuya  Sato."  (2) 

146  OSAKA  SCHOOL. 

ACTOR  PRINTS:  Men  and  a  woman. 
Single  figiu'es ;  square  form.   (5  pes.) 
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KIYONAGA:   Fl.  1760-1815. 
RARE  DIPTYCH  WITH  NINE  FIGURES. 

Two  famous  beauties,  Utahime  of  Matsuba-ya,  and  Senzan 
of  Choji-ya,  with  maids  and  kamuro,  all  a  harmony  with  the 
cherry-trees  in  pale  rose  and  green. 

A  pretty  touch  is  the  girl  in  green  who  holds  up  the  small 
maid  tying  a  poem  to  the  branches. 

YOUTH  ENTERTAINED  BY  TWO  GEISHA. 

Series  "Tosei  Yuri  Bijinawase  Fukoryo." 

Summer  is  shown  I)y  black  gauze  and  tliin  silk  robes; 

One  girl  seated  with  a  samisen,  her  tall  companion  a  noble 

Kiyonaga  figure. 
SERIES  "JUTTAIGA  EUZOKU" 

A  tall  Courtesan  closing  the  shoji  on  her  sleeping  maid. 


No.  150.  Kiyonaga 

150  DIPTYCH  FROM  SERIES  "MINAMI  JUNI-KO" 

(12  mos  in  the  Shinagawa  district.) 

Summer  cooling  on  the  verandah  overlooking  Shinagawa  bay 
and  shipping.    Slight  discoloration  in  the  sky. 
A  seated  Youth  with  Courtesans  and  Geisha. 

A  famous  group  in  pastel  colors  offset  with  soft  l)lack. 
KORIUSAI:  Fl.  1760-1770. 

151  GROUP  OF  THREE:   Square  form. 

Two  ladies  with  a  kneeling  servant. 

Balcony,  setting  sun  and  good  orange-color  details. 

Fine  condition  and  color. 
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Xo.  152.  Kiyoniitsu 


TORII  KIYO-MITSL' :  1735-1785 

152  THE  PICNIC  PARTY:    Ohlong  beni-ye,  in  rose  color  green 

and  blue. 

A  Youth  entertained  in  a  woodland  scene  by  girls  playing 
the  koto  and  samiscn  ;  a  servant  fanning  a  l)razier  and  a  girl 
dancing.    Oblong  broadsheet. 

SHUNCHO:  Fl.  1775-1800. 

153  FIVE  LADIES  ON  AN  ARCHED  BALCONY. 

The  corners  squared  and  in  a  mat  to  match. 
Effective  use  of  black. 

154  A  GROUP  OF  3  (HRLS  in  soft  rose-color  and  (faded)  lavender. 

Series:  "Ukiyo  Juni  Shi"  (9th  month  of  12  "Signs  of  the 
Zodiac."    S(|nare  form. 

One  of  Shuncho's  rare  compositions,  not  an  actor  print. 

SHUNZAN:  Fl.  1780-1800 

155  "ONNA  CHUSHINGURA"  SERIES.    Square  form. 

Two  girls  picking  young  pines,  effect  of  grey-green,  lavender 
and  black. 

KAWA  TORIN:  Fl.  1780-1820 

156  PORTRAIT  OF  SANTO  KYODEN.   The  noted  author. 

A  superb  characterization  of  a  large  head,  seen  on  a  dead 
black  ground. 

An  unusual  and  arresting  example  of  portraiture. 
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Xo.  157.  Kijomasu 


No.  159.  Tosliinobu 


LACQUER  PRINTS:  alxuit  1715-30. 

157  KIYOMASUII:   THE  BRAZIER.    Hosoye  or  panel. 

Two  girls,  one  standing  with  samisen,  representing  Sano 
Genzayemon,  watching  the  letter  burning  in  a  yellow  brazier. 

Hand  colored  and  lacquer,  some  restoration  on  left  side. 
(Illustrated) 

158  KIYOTOMO.    Behind  the  scenes.    Hosoye  or  panel. 

An  actor  seated  on  an  overturned  bowl,  two  girls  on  the 
balcony  above. 

Excellent  condition  in  hand  coloring  and  lacquer. 

159  TOSHINOBU.   Girls  as  3  Cities.  Hosoye. 

Three  beauties  as  Yedo  (Tokyo),  Kyoto  and  Osaka. 
Beautiful  group  in  fine  condition,  hand  colored  and  lacquer, 
their  obi's  touched  with  gold. 

It  is  rare  that  so  fine  a  primitive  is  offered  in  the  rooms 
(Illustrated) 

SHIGEMASA  (KITAO)  :  Fl.  1758-1800. 

160  BENI-YE:  by  Shigemasa.  Hosoye. 

Toragozen  and  Goro  in  a  scene  from  a  play.  He  is  seated 
near  a  l^arred  window.    FINE  EXAMPLE. 
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HOSOYE  OR  PANEL  1775;  Etc. 
THE  ACTOR  SCHOOL  OF  THE 
JAPANESE  PRINT  ARTISTS:  SHUNKO.  SHUNSHO:  ETC. 

SHUNKO 

161  IWAFUJI  HOLDING  O^IAMORI. 

In  handsome  robes  of  black,  lavender  and  i\  ory  l:)rocades  she 
holds  out  the  red  purse. 

162  KAXNUSHI  WITH  A  TABLET  AND  LONG  FAN. 

Standing  under  a  Ijough  of  autumn  maples. 

163  THE  YELLOW  BAMBOO  GATE 

Man  in  short  hhie  robe  over  cherry  color  coming  from  the 
bath. 


Xo.  164.   Shunsho  No.  165.  Shunsho 


SHUNSHO:  Fl.  1770-1775 

164  SENGOKU  GENBEI  IN  A  SCENE. 

Fine  coloring  and  printing.    Superb  example. 
(Illustrated) 

165  WAKASHU  WITH  A  SWORD. 

Interesting  pose :  Bamboo  background.    Very  fine. 
(Illustrated) 

166  MAN  WITH  BANNER  (which  shows  a  plunging  horse). 

He  wears  his  black  hair  loose  on  his  shoulders. 

167  TAIRA  NO  KIYOMORI,  with  a  smoking  set. 

Noble  pose  and  ligurc,  green  ground,  jar  seal. 
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SHUXSHO  (Continued) 

168  SUKEROKU:    COURTESAN  WITH  SWORD. 

Two  actor  prints:  he  wears  black  and  carries  an  open  um- 
brella. 

She  carries  a  long  sword  and  looks  to  left.  (2) 

169  YOUNG  SAMURAI:    BOTAN  SHISHI. 

The  youth  with  towel  on  his  shoulder; 

The  girl  wears  Kylin  head-dress,  and  has  peony  spray  and 
background.    (2  panels). 

170  MAN  UNDER  A  PINE. 

Wearing  a  short  robe,  and  holding  a  banner  in  his  teeth. 

171  SHUNYEI:    Courtesan  in  a  snow  stom. 

Actress  as  Tomoe,  with  flowing  hair,  armor  and  long  spear; 

Grey  ground,  thickly  falling  snow. 

172  SHUNYEI:    Travelling  in  Spring. 

Alan  in  candy  stripe  short  robe,  near  a  green  hill  where  cher- 
ries are  blooming.    Hayashi  sale  seal. 

173  TOYOKUNI.  SHUNYEI.  SHUNSHO. 

Three  fine  panels  of  Actor  series.  (3) 


Xo.  1/  4.  'l"u_\"okuin 


174    TRIPTYCH :  THE  BLIND  MEN  CROSSING  THE  BRIDGE. 

Twilight,  crescent  moon  and  the  rushing  stream  under  the 
drooping  willows,  and  the  pitiful  mad  scramble  on  all  fours 
of  the  blind  men.  An  example  of  Toyokuni's  powerful  style. 
Framed. 

The  triptj-ch  is  extremely  rare  in  all  three  sheets:  Binyon  in 
his  work  (see  No.  5,  p.  25)  could  only  show  the  right  and 
centre  sheets. 
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No.  175.  Shunnian 


No.  176.  Toi'okuni 


SHUNMAN:  1785-1815. 

175  TAMA  RIVER  IN  SUMMER. 

Four  girls  are  bleaching  cotton  under  an  old  pine. 

Hillside  view  with  river.    A  south  wind  stirs  their  rol)es  of 

blue  and  rose. 

This  beautiful  print  came  from  the  Baron  Fujita  collection. 

TOYOKUNI:  Fl.  1769-1825 

176  TWO  LADIES  OX  A  BALCONY;  Bridge  and  River. 

There  is  no  handsomer  print  in  all  Jaj^anese  art  than  an 
example  of  the  first  Toyokuni  l^eforc  he  debased  his  powers. 
The  grace  of  these  figures,  the  soft  i)ur])le  and  white  of  their 
silks  tied  with  rose-color  show  the  first  Toyokuni  at  his  best. 

177  NEW  YEAR'S  DAY:  Girls  kneeling  playing  ball. 

Alother  with  excited  baby  on  her  shoulder  looks  on. 
A  fine  print  on  a  grey  wash  ground. 

178  LARGE  HEAD  IN  A  ROP.i':  OF  liOLD  RED  AND  WHITE 

CHECKS. 

Actor,  as  Yakko:   The  ])rint  shows  Sharaku  influence. 
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179    SEASHORE  AMUSEMENT.   Rich  deep  color. 

Man  and  girl  watching  the  divers  for  Awabi  shells. 


180    FOUR  PORTRAIT  DRAWINGS  BY  TOYOKUNI  I. 

The  heads  of  actors;  paintings  on  silk  (8vo  size),  mounted 
on  silvery  mica,  and  with  the  artist's  written  characteriza- 
tions on  the  mounts.  (4) 
Rare  and  unusual  item. 


No.  181.  Utamaro 


UTAMARO:  Fl.  1753-1806 

181    WOMAN  WITH  A  ^lUSICAL  TOY. 

VERY    FINE    BROADSHEET    ON    SILVER  MICA 
GROUND.    Sogan,  half-length  blowing  a  "pokan-pokan"  of 
thin  glass,  in  a  cherry-colored  checkered  robe,  tied  with  dull 
blue  and  yellow  brocade. 
Series  "Fujin  Jusso  Juppin." 

The  rarest  of  all  the  fine  Utamaro  prints  are  these  half-length 
views  of  beauties  on  a  silvery  mica  ground.  COLLECTOR'S 
CONDITION  AND  IMPRESSION.  Illustrated  in  color  by 
Gookin. 

(Illustrated) 
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182  NUDE:  SUMMER  COOLING  UNDER  A  CRESCENT 

MOON. 

A  Courtesan,  her  robe  open  to  the  waist  and  pulled  away 
from  her  knee,  seated  on  a  yellow  engawa;  her  pretty  maid 
stands  waving  a  pink  fan. 
Black  night  sky  and  crescent  moon  above. 

183  DAIKOKU  AS  AN  ARTIST. 

Three  pretty  girls  watch  Daikoku  drawing  a  portrait  of  him- 
self and  his  rice-balls. 

One  of  the  few  genial  subjects  done  by  Utamaro. 

184  TWO  GIRLS  IN  CONVERSATION. 

They  are  seen  at  half  length,  clearly  printed  in  three  colors 
offset  by  the  rich  black  hair.    Corners  worn. 

Series:  "Keisei  Geisha  Shina  Sadame." 

Utahama  of  the  House  Kadotama  and  companion. 

185  TWO  HASHIRAYE,  or  long  panels. 

Komurasaki  and  Gompachi :  Lovers. 

Umegawa  and  Chubei :  Lovers. 

Both  celebrated  for  tragic  endings.  (2) 

186  GROUP:  Mother,  boy  and  sister. 

The  mother  finishing  the  boy's  hair,  the  sister  reclines  in  a 
lovely  pink  bunch,  and  asks  the  baby  where  is  your  nose? 
At  which  he  puts  his  finger  in  his  mouth.   A  few  worm-holes. 

187  UTAMARO'-  SILK-WORM  SERIES,  No.  4,  5. 

Three  girls  stir  the  worms. 
Four  girls  feed  the  worms.  (2) 

First  issue  with  text  and  in  the  rare  and  beautiful  tones  of 
lavender,  yellow  and  blue. 

188  A  CHINESE  LADY  AND  TWO  ^lAIDS.    Early  work. 

Pagoda  and  water-view  background ;  the  standing  girl  with 
picturesque  lantern  considered  an  exquisite  (and  fastidious) 
figure,  before  Utamaro  sought  the  more  luscious  and  romantic 
ones  of  the  Yoshiwara. 

ONE  OF  THE  FINEST  PRINTS  OF  THE  COLLECTION.. 

189  INTRODUCING  EIGHT  NEW  GEISHA  IN  THE  YOSHI- 

WARA. 

They  are  led  by  a  Procureur  with  a  handful  of  fans. 

A  man  and  two  of  the  Courtesans  watching  from  the  blind. 

lOK'  x7" 

Subdued  rich  color  and  white  robes  on  a  grey  wash  ground. 
By  Utamaro. 

190  SIMILAR  PRINT  BY  HARUNOBU.  lOyix?" 

A  Young  Courtesan  in  rose  color,  with  a  black  smoking  box 
near,  looks  through  the  bars  and  waves  to  the  disappearing 
form  of  her  lover  on  the  landing  below. 

Rare  subject  by  Harunobu  in  good  color  and  condition.  J^-tu- 
nol>u  cliosc  more  dften  to  picture  the  delicate  young  girls  of 
the  better  classes  than  the  Courtesans  of  the  Yoshiwara. 
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No.  191.    Utamaro  No.  192.  Utamaro 

191  THE  WISTARIA  BLOSSOMS.  Date  1804. 

Two  girls,  seen  at  half  length,  a  symphony  of  pastel  yellows, 
rose  and  grey. 

A  very  fine  print;  the  rendering  of  the  hair,  now  a  lost  art,  in 

perfect  registration  of  "elvety  black. 
(Illustrated) 

192  A  LADY  ON  A  FLOWER  OUTING. 

"Yashiki  Fu."  Series:  "Fuzoku  Tsu,"  or  "Style  of  High-class 
women." 

A  lady  of  a  Samurai  Family.  Her  fan  is  inscribed  with  a 
poem  suggesting  she  is  on  "O'Hanami,"  or  "Honorable 
Flower  Outing." 

Slight  .stain  at  lower  right  corner. 

This  tine  print  from  the  F.  W.  Hunter  sale,  1919. 
(Illustrated) 

193  UTAMARO  AND  TOYOKUNI. 

POETESS  SEATED:  long  hair  and  vuliuninous  brocades; 
square  (Utamaro)  ; 

Matsumoto  Koshiro,  as  a  traveller  with  large  black  box 
(Toyokuni)  ; 

"The  Monkey  Trainer,"  group,  family  and  maids  amused  by 
monkey.    (Utamaro)  ; 

Lovers,  Narrow  panel  in  good  color,  attributed  to  Utamaro. 
(4) 
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TRIPTYCHS 

194  SUMIDA  ZUTSUMI  ANYA  NO  SAKURA.    By  Hiroshige. 

Three  girls  at  night  under  a  Cherry  tree  by  the  Sumida  River. 
Triptych.    Fine  color. 

195  LANDSCAPE  TRIPTYCH  BY  HIROSHIGE. 

"Yenoshima  Iwaya  no  Zu"  Pilgrims  visiting  the  caves  of 
Yenoshima. 

Fine  color  and  condition. 


196    TRIPTYCHS  BY  TOYOKUNI  AND  KUNISADA. 
Actors  as  Goninotoko,  by  Kunisada  ToyoKuni ; 
Two  by  Kunisada,  each  3  figures  in  scenes  from  plays.  (3) 


HOKUSAI  PAINTINGS 
(Attributed) 

197    SHOKI  CONQUERING  AN  ONI 

STRONG  MAN  CONQUERING  A  TIGER: 

Two  water  color  drawings  on  paper,  mounted  on  old  brocade 
as  a  small  kakemono.    Not  signed.  (3) 


198  NUT  SPRAY  (monotone)  ;  Spray  of  Hibiscus. 

FALCON.  PINE,  PENDANT  CHERRY  AND  FRIGHT- 
ENED BIRDS. 

Similar  to  preceding.    Not  signed.  (2) 

199  YEISEN  KAKEMONO  PRINT.  Fl.  1789-1848. 

Geisha  in  sweping  blue  robe  tied  with  old  blue  and  rose  bro- 
cade, mounted  on  paper  as  a  kakemono. 


200  YEISHO:  Fl.  1795-1810.   Yellow  ground. 

Seated  girl  on  a  summer  day.    Square  form. 
Pier  cool  robe  of  delicate  star-fish  pattern  open  to  the  waist; 
flowers  on  a  lavender  fukusa  beside  her,  and  she  reads  the 
note  that  came  with  them. 

Series:  "Fuzoki  Ju-ni  Gatsu"  (the  Fifth  Month). 

YEIZAN:  Fl.  1800-1829. 

201  TALL  BEAUTY  WITH  A  YELLOW  CAGE.    Garden  back- 

ground. 

Series  "Furyu  Bijin  Sanpukutsi."    Fine  condition. 
A  print  showing  Yeizan's  mastery  of  color  . 


YOSHINOBU:  Fl.  1825-1850. 

202    A  DREAMING  GIRL.   Square  form. 

Sleeping  with  her  samisen  beside  her,  she  dreams  she  is  re- 
ceived into  Paradise. 
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HOSODA  YEISHI:  Fl.  1770-1800. 


203    BROADSHEET  ON  MICA:  The  Hanetsuki  player. 

"Seiro  Geishasen,"  the  Beauty  Itsutomi  standing  with  a  bat- 
ledore,  a  samisen  on  the  ground  at  her  feet; 
Her  robe  tied  with  cherry  color ;  she  looks  over  her  shoulder, 
the  whole  figure  in  an  enchanting  curve  on  a  silvery  mica 
ground.    VERY  RARE. 

Collector's  impression  and  condition. 

(Illustrated) 


204  BOYS  FESTIVAL.    4  prints. 

Kiyonaga:  4  boys  playing  Soldiers. 
Koriusai :  Boy  with  Drum  (Boy's  Orchestra) 
Toyomasa:  Boy  with  rose,  peony  and  lion  masque. 
Kiyonaga :  Kintoki,  the  red  boy.  (4) 

205  BOOK  OF  STAGE  FANS:    Buncho  and  Shunsho. 

Yamashita  Yaozo  as  a  Scornful  lady  and  three  portraits  of 
Men,  one  with  Shunsho's  "Jar  Seal."  (4) 

This  and  the  following  are  original  untrimmed  impressions. 

206  THREE  FAN  PORTRAITS 

Arashi  Tojuri  with  a  scroll; 

Sukugoro,  and  Mimasu  Yosoundo.  (3) 
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To  J.  C.  MORGENTHAU  &  CO.,  Inc. 

I  WEST  47th  street,  NEW  YORK  428th  SALE 

Please  purchase  for  me  at  your  Auction  Sale  to  be  held  on 
March  ??,  1941,  at  8  o'clock  in  the  evening 

the  lots  below,  the  price  annexed  being  my  limit  on  each  lot.  I  have  read  the 
terms  of  your  sale  and  agree  to  same. 

Mame  

\  DDR  ESS  


Shipping  Directions. 


1        first  word 

bid 

LOT     1            FIRST  WORD 

BID 

1 

1 

1  1 
1  1 

MAKE  YOUR  BIDS  ON  THIS  SHEET  FOR  ONE  SALE  ONLY 

Terms  Cash 
Telephone:  BRyant  9 — 6956 


LOT  1 

FIRST  WORD 

BID           1  1     LOT     1            FIRST  WORD 

BID 

1 
1 

1      li  1 

! 

1 

1 

1 
1 

, 

- 

— 

] 

1 
1 

1 
1 

1 

! 

1 

1 

References  or  cash  deposit  required  with  orders  from  strangers. 
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1.1131?  ART 

AUCTIONEERS 

and 

COMMISSION  AGENTS 


J.  C.  MORGENTHAU  &  CO.,  Inc. 


STAMPS  .  .  COINS  .  .  BOOKS .  .  PAINTINGS  .  .  PRINTS  .  . 
ETCHINGS  .  .  ART  OBJECTS  .  .  GUNS  ,  ,  JAPANESE  AND 
CHINESE  PRINTS  .  .  BOOK  PLATES  .  .  AUTOGRAPHS  .  , 


J.  C.  Morgenthau  8C  Co.,  Inc.,  buys  or  sells,  by  auction 
or  commission,  philatelic,  art  or  literary  property  for 
collectors.  Its  connections  and  clientele  are  interna- 
tional, assuring  consignors  of  ready  markets  or  wide 
selections.  If  you  have  a  collection  to  dispose  of,  or 
one  to  which  you  want  to  add,  call  on  Morgenthau 
for  advice.  You  will  receive  a  fair  estimate  and  sug- 
gestions based  on  many  years'  experience  in  handling 
*,ollectors'  property. 


J.  C.  MORGENTHAU  8C  CO.,  Inc. 

( A  Subsidiary  of  The  Scott  Stamp  &  Coin  Co.) 
1  West  47th  Street  (3rd  Floor)  New  York,  N.  Y. 
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